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A strange sight greets Luigi Rossini as a horse box 
materialises at his circus. From it steps a black-garbed 
figure who calmly announces that he is the Piaster . 

Later, the master . and Rossini, who is nay his hypnot- 
ised slave, steal the last surviving Nestsne life globe 
from a museum. The master then takes it to a radio tele- 
scope, where he re-activates it. A scientist, Goodge, 
tries to stop him and is disposed of. His colleague, 
Professor Philips, falls under the Poster's control . 

The Doctor is told of the theft by 3o Grant, his new, 
ham-fisted assistant . On learning that there has been a 
break-in at the radio telescope he goes to investigate and 
is warned by a fellow Time Lord that the Bastgr f a rene- 
gade of their race, is on Eerth with ideas to kill him. 
De-fusing a booby-trap bomb tied to the docr f he enters 
the telescope control room and finds Goodge' s body , shrun- 
ken to the size of a doll and placed in his own lunch box . 

rteanwhile, the master has visited a plastics factory 
managed by Rex Parrel. Down on production, the insecure 
Farrel accepts the Piaster ♦ s offer of his services , 

The Doctor deduces that the master has created a bridge 
-head for a second Nestene invasion . UNIT agents are sent 
to investigate all local plastics works and 3o is captured 
by the raster, who hypnotises her and sends her back to 
UNI T with 8 bomb. Thinking quickly , the Doctor hurls it 
out of the window, where it explodes harmlessly in the 
river. The Doctor manages to de-hypnotise Do, but she is 
unabl e to remember where the Pla ster is * 

Parrel's colleague PfcDermott takes a dislike to the 
Piaster - and is suffocated by 8 'living 1 plastic chair, 
yhen Parrel's father threatens to come out of retirement 
and resume control of the factory the Plaster forces him to 
accept a 'gift 1 - an ugly devil doll . Later, at Parrel ' s 
home, the doll comes to life and strangles the old man . 

UNIT trace the missing scientist Philips to Rossini ' s 
circus where the Doctor finds and breaks into the Faster * s 
TA RDI 5 e The Doctor end 3o are then confronted by Philips 
hirself , brandishing a grenade . The man breaks free of 
the Paster's control but is killed trying to dispose of 
the explosive. The Doctor and 3o are saved from an angry 
pcb of circus folk by two policemen who whisk them away in 
a car. However, they soon discover that the 'policemen ' 
are really Autons. They escape from the car and are resc- 



u^>..i by \:Ml\ % who have followed them from the circus. 

took UNI T HQ, the Doctor examines the dematerialis- 
Htiori circuit he took from the Master' s TARDI S at the cir- 
■ci>z , m v 1 nd s that it is incompatible with his own ship, 
huh ivnniises that the Piaster is now trapped on Earth* 

"Ihe faster, meanwhile, shows Rex his latest product - 
beEJutxfully-crafted plsstic daffodils. Disguised as car~ 
:-rly;VL characters, the Autons begin to drive around the 
country in a coach* distributing the fake flowers. 

ft PiinlRtarial official visits UNIT and reveals that all 
over the country there has been a series of unexplained 
deaths ~ including that of Farrel senior. . . Investigating 
Parrel 5 s factory, the Doctor and the Brigadier narrowly 
escape being killed by an Auton. The Doctor finds one of 
the plastic daffodils and takes it back to UNIT for tests. 

forking in his laboratory, the Doctor almost falls prey 
to a murderous telephone flex (earlier installed by the 
Piaster, disguised as an engineer), but the Brigadier comes 
to his rescue, Further tests on the daff odil reveal that 
these are the cause of the deaths as, when activated by 
radio waves* they shoot out 8 thin film of plastic which 
covers the victim's nose end mouth end suffocates him. 

The Brigadier finds the Autons' coach and plans to bpmb 
it. The Doctor and 3o t however, ere captured by the Plas- 
ter who explains that the daffodils will be activated by 
the radio telescope - in the subsequent confusion, the 
Nestenes will invade. Do blurts out the Brigadier's plan 
and* relieving the Doctor of the dematerialisation cir- 
cuit* the Master takes his two captives to the coach. 

Using the coach ' s brake lights, the Doctor is able to 
flash a morse code message to UNIT, warning them of the 
master's plans. With the Autons providing cover, the Pias- 
ter heads for the telescope - the Doctor in hot pursuit. 

At the telescope controls, the master begins to bring 
the Nestenes through . However, the Doctor arrives and ar- 
gues that once the creatures are on Earth, they will kill 
the rtester. Eventually accepting this to be true, the 
Piaster helps the Doctor send the Nestenes back into space. 

The UNIT troops watch as the Autons totter and fall. 
The Piaster manages to escape to the coach only to reappear 
with a gun . He is shot down, but when the Doctor examines 
the body he finds that it is Rex in disguise. The Piaster 
waves cheerily to the Doctor as he escapes in the coach. 
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Pull out to 
deep 2-shot 



44. 4 A 



HOT Hk$m 



Pull out to 
3-shot 
BRIGADIER/ 
YATES /JO, 



FAI'JiEI) i And ycu'ro not on^ry? 



tLiSTElli Docause tho Doctor has 
escaped a^r.in? (HE SliILES) Ho, 
ho Is cm interesting adversary, 
I adnire hiii In riany waye. 



l'iUiUBI t Cut you still Intend to 
dua troy bin? 
MASTER: Of course. / 

"" TOASTER i And tho noro he 

atru^los to postpone that nonont, 
tho greater the ultinnte satisfaction. 



J 1m. 



3B. B2. 1B. 01 , 2B 
iuL* DAY. 



{3 next) 



(EETimiilDGE STE'./AIS. 
JO ;.1ID YATES . 
DOCTOR ..110 XS THE 

oiTLY i v £ilsou STAUDura, 

111! IS PLDGETHJG. 
TltE l&IO^LIEIi USES A 
PQ UTTER TO INDICATE 
A CIaCLE Oil A .(ALL IUP 
OP SOUTHEHU EUGLABD 

nsunro. 

DOCTOR ,m0 ,/AHDEES 
naUTCD TIES LAI), PIBDLIBG 
..ITU DITS 0? EgUIPUBHT) 



DRIGADIEIU 

Six The Ifoatcnca have 
landed a snail bridgehead force. 
seven . Thay tiro opomtina fron sono- 
whoro in this area, Eigh* Thoy 
aro being lod by on intelligent 
alion known v.e the IJaotor, 
Hlne All thoir operations so far 
havo boon primarily dirootod 
against us horo at Unit, Tju '„hnt 
aro you doin^, Doctor? 

-6- 



(on 1 , shot 45) 



46. 2_ 



47* i B 



(DOCTOR '.,110 TUTWS 

back tojards am) 

DOCTOR ..HQ i ;,h..ri ft vn » r>n^ „ ? o_/ 



Pull back 
to 3-shot 



IjRIGAD p3It i I should like your 
attention Doctor, until wo have 
aottlod on a courao of actio n, , / 
That 1b, of course, unlous you 
havo aonothini; of greater 
inportanco to attend to - 



DOCTOR .-110 1 (IHIJOCEHTLY) Oh, 



Co - 



oorry on. Most interesting. 



DKIGAD LEI! i Thank you... ,,fccra W oa 



intontiona - 



Tho Enooy 



The En gmy 

DOCTCI^HO, (..E-IIUY)/ intontion 
is to occupy your planet. I should 
havo thought th at was obvious, j 



"TtmoTTfofr 



^m.JIEru To do that, they r/i.U 
havo to land additional inrcoe. 
In othor vordu (TAKE-G IAP) This is 
no iioro than a diversionary thruot? 

DO YCU tv.xco pogtfrr^/ 
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DOCTOR 



That's protty obvious 



Thij-illL} 7c havo, \a you know, 
raided that circus, raid crested 
Roosini and his thufo. 



And what have < 



learned from them? 



wmmm 



r 



(on 3, shot 



BRIGADIER/ 
YATES/ JO, 



IOC TOR './HQ : ( INTERRUPTING) 
Absolutely not .-.ing / Rossini 
was only a tool? He was U3ed 
by The Master and then discarded, 



3RIG.-,DrERi There was no sign 
of alien activity at the circus. 
Thia mysterious horae box vanished. 
Go had the Autona. 



Pan DOCTOR 1. 
to Tardifi . 



J 




DOCTO R WHO ; Naturalxyi You 
Have finished. 



BRIGADIER ; Not quite, I therefore 
propose that we re-double our 
security here, and concentrate 
on finding the Master's Headquarters. 



DOCTOR WHO : Well now yoa've 
reached that brilliant conclusion - 
hnw about getting on with it? 



By the way Captain Yates, did you 
get my ear back? 



YATES: Safe and sound, sir. 
„ / DOCTOR WHO: Well that's something. 



BRIGADIER! (ICY ANGER) Any 
furtfTer" comments, Doctor? 



DOCTOR 'WHO : ( ALSO ANGRY ) I'll let 
r\ you know the moment I think of any! 

•"T^KoF" ' 

.follow JO, 

Captain 

BRIGADIER; 7 Yates! We will continu 
this conference in tny office. 

(THE BRIGADIER UAiC-3 , 
IjIGHIFIED EXIT. Y,.TE3 
T.-JCliii THE MAP VROM ?.-lE 
W..LL, ftOU.S IT in- .LHD 
ECILOWJ HIM, PAUSING only 
v 10 GRI U AT JO ,j;E THE DOCTOR) , 



(on 3, shot 57) 



MS DOCTOR - 
Jo in to 
2-ahot. 



(3 next) 



-'IJQ 1 ^ 1 ac::otino3 feel that 
mlitary Iatoili^once la a 
contradiction in torna. 



JOj, You'ro not very grateful ara 
you7 



DOCTOR ■IIP I Uxnt - for liavinc ny 
tlno v.-astod? 



(HE GOES TO UIS 
EEJiCH ) 
Jhey 

_/ J° ' did oavo our livoa, ycu knou» 

Well, didn't they? 



DOCTOR WHO : Jo, I'll apologias 
,, m T „ i-f I ^ave time. 
(HE IS COUiJlIHO f\iQ 

PPu.GILE „nU3~AiJD~- 

i'LASTic iiiaRo-cincuiia. 

OME ID3 HOLDS 111 HIS 

il'uid, the otiieji is oh 
tub :,e;:0ti, 

jo lonrra to the ode 
OH TID3 r*Eiian) 

J0t_ ;.hat aro those thin/ce? 

DOCTOR '^-nOt That io the defect * ve 
circuit fron EFTardie. This - 
(UOLDHIG OUT Ills IIA1ID) io nn - 
identical circuit I, er, borrowed 
froc tho Motor's 'horsa-box*. 



-hat does it do? 



MWLlllll FiriMlUt nil! UJITIH I EJu 



F ollowing the trend of the seventh season, 1 Terror of the Autons ' 
deposits 'Doctor Uiho* well and truly into comic-strip land and trans- 
farms the Doctor into the near-archetypal four-colour comic hero. 

Flamboyant in his velvets and swirling cape, plunging vigorously 
into physical combat with his unlikely 'secret identity ' (Dr. Dohn 
Smith), the Doctor, leaping into his gadget-laden souped— up Edwardian 
roadster 'Bessie' (WHO 1!), is by now becoming almost totally unrecog- 
nisable from the quaint and often downbeat characterisations of his 
monochrome predecessors. 

It is not necessarily a development that works to the series' det- 
riment; far from it. For an increasingly 'sophisticated' audience, 
'Terror of the Autons' seems to represent the final realisation of the 
format suggested by 'The Web of Fear' (Serial "QQ") and 'The Invasion' 
(Serial "UU") (both of which it bears an almost-uncanny resemblance 
to), and, of course, Pertwee's debut serial. Far more noticeably 
'fantastical' than much of the previous, concept-heavy season, Robert 
Holmes' witty end fast-moving script sets the tone for not only the 
rest of the year but also far beyond. 

Like 'Spearhead from Space' (Serial "AAA"), 'Terror of the Autons' 
is a retread of the concepts first aired in the Yeti serials and 'The 
Invasion'. As a sequel, it mercilessly plunders the successful elem- 
ents of the first Auton story; for Channing read the Piaster, substit- 
ute an identical convenient plastics factory with similar production 
problems, throw in a few limp-wristed Autons, shake the story up a 
little (but not too much), inject a few surprise elements of horror 
and voila - instant sequel. 

In style though, ' Terror of the Autons ' differs considerably from 
' Spearhead from Space ' . The latter, shot entirely on film, still ap- 
pears cold, clinical and almost documentary while the former, the now- 
familiar mixture of film location and studio, is far more of a 'prod- 
uction 1 , with all the strengths and weaknesses suggested. The compar- 
atively serious approach of 'Spearhead from Space* is abandoned in 
favour of a more tongue— in-cheek style in 'Terror of the Autons', al«* 
though this tends to lie rather uneasily with some of the bizarra and 
over- the-top horror sequences such as the notorious 'suffocating* 
chair (a particularly chilling example with some loving close-ups) and 
the Plaster's macabre heat-sensitised killer doll. 

In fact, almost all of the numerous horrific elements of the story 
rely on the same distortion of the familiar into the deadly that is 
apparent in these two examples. The best illustration of this is pro- 
vided by the Autons themselves, whether disguised in their huge, grin- 
ning, grotesque carnival heads and garish suits or masquerading as 
policemen, or even in their 'raw' state, as parodies of the human 
form, somewhat more crudely-fashioned than their mannequin-like pre- 
decessors in 'Spearhead from Space*. Then there are the over-long 
telephone cord which writhes into malevolent life and almost strangles 
the Doctor and, perhaps most extreme of all, the plastic daffodils 
spitting a near-invisible plastic asphyxiating film. "Death is al- 
ways more frightening when it strikes invisibly," the Haster informs 
the Doctor in the final episode, and it's no exaggeration to say that 
it's even more frightening when it's caused by something that can be 
found about every home. It is hardly surprising that these plot de- 
vices caused a public furore when the story was transmitted, with ad- 
verse comment being passed during a debate in the House of Lords and 
the police authorities expressing concern that their attempts to fos- 
ter the image of the 'friendly neighbourhood bobby' would be under-' 
mined by their depiction as vicious faceless killers. I for one have 
to admit, though, that I still find 'Doctor Who' at its most effect- 
ive when its horror involves the mundane, the everyday. 

In a story fairly bulging at the seams with its 'firsts', two new 
regular characters join the UNIT fold. First impressions suggest that 
neither is exactly an inspired creation. Captain Plike Yates, played 
by Richard Franklin, is at best insipid and seems totally unsuited to 
the function of 'heroic 1 junior lead which he is obviously intended to 
fulfil. 'Terror of the Autons 1 also sees the debut of Katy Manning as 
3o Grant, the mini-skirted, ring-bedecked •spy* seconded to UNIT by a 
string-pulling uncle. Personally, I rather wish he hadn't bothered. 
In startling contrast to the sophisticated (if, again, ludicruously 
mini-skirted) Liz Shaw of the previous season, Jo shows all the signs 
of being a throwback (if not a throw-up) to the days of Vicki and 
Oodo. She seems to exist simply to disobey the Doctor's instructions 
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at every opportunity, usually landing herself in some perilous situa- 
tion requiring the Time Lord's remarkable skills to extricate her* or 
else to trail in his footsteps whining and shrieking and bemoaning the 
fact that she doesn't understand a word ha is saying, Sadly, this 
tends to be very much the lot of the assistant (or companion* or pat, 
or whatever) in 'Doctor Who*, but Katy's over-earnest performance set 
my teeth on edge from the start and I could see little prospect of 
future improvement. 

As has already bean observed, the plot of 1 Terror of the Autons* is 
basically on hold from 'Spearhead from Space * , 
launching their second attack on Earth, albeit on a 
ler scale this time around. The idea is that, with 
- indeed, at his instigation - the Nestenea will b 
and conquer the Earth in the aftermath of the *cha 
the unexplained deaths of a mere 450,000 people, .1 
the 'auto-jet' in the daffodils distributed by the 
Autons (who, for the purposes of this serial . f spe^ 
dissimilar to those of the De.leks)* The scheme app 
Doctor himself puts it, "vicious, complicated and in 

In the final analysis, tha story belongs to j u ^ t 
two performers; the Doctor and the Plaster, Jon pprt 
gado. Tha master, black-hearted and black~f?ui.ted, 
lishes himself with "I an known as the ^.wr.;: 
coldly strides throughout the serial, a pinnae] o of ;-.iil t heartlessly 
utilising a matter-condensing gun on a hapless j:-k!?m technician, set- 
ting a series of lethal booby-traps for t!v» Doctor a;:d hypnotising an 



the Nestenea 
ids? ably smal- 
flafiter's help 
f=. tthlfi to step in 
o & 1 r 8 s u 1 1 i n g fro m 
n truth killed by 
n z u d I i y d i s g u i s e d 
^ : ^.lth voices not 
fen he^ as the 
nff icictnt**, 
[~\nu orn facts rs and 
wofi an;: Rogor Del— 
instantly estab- 
ui , i vor: ally- 5 , Ha 



entire circus. But this is no one-dimensional pas 
Roger Delgado's brilliant performance wrings thi rh. 
and he is totally believable. clearly, Delgado' ft 
tor's moral opposite; despite the lattev's off-h.nrn 
him as f, a jackanapes" and "an unimaginative plodder" 
to be reckoned with. With a wry sense of humovr, th. 
that flcDermott, the unfortunate victim of the ^fornr, 
plastic chair, has "just slipped away". . . 

Jon Pertwee * s ■ Doctor has raced off *t anoint tan.;; 
the Autons' and by the end of the story, despite iDeim 
a thoroughly nasty and dislikeabin figure. He is ■ 
(perhaps understandable considering h^r inep t i.tud ■ 
meeting) and at one point refers to her as -'tha t^.-v 
he strides manfully throughout the four episodos xr . 
remains arrogant, short-tempered and downright unpl to a : 
ation and hasn't a good word to say for anyone, 
hounds" who are seeking the Master ant; his Autons -ivu 
beciles" and during a briefing meet ing w.x ; ■ h t h >: L; 
pompous form, the Tims Lord is barelv able :o kaeo , 
his head. In a marvellously witty sequence ne jffti- :■, 
"military intelligence is a cont r ;dic ti on in ts ■■■ m;y ; ' 
adier's methods are described as having "all the rM i< 
bull in a china-shop" . 



r>nx me 
■cter 1 
:sr is 
Jascrii 
■ie Is 



villain; 
n life, 
U te Do ca- 
tions of 
a figure 
3 --.plains 



■i tinned ravenous 



■ i:h; 
Li -.(11 
t 

l^ri- 
f nu 1 



- ferror of 
wo, he is 
sivr of 3o 
ieir first 
In fact, 
;emperi ha 
•jr the dur— 
[ T f, bJ ood- 
n Detent im— 
3i" , in top 
. t ongue in 



opm i.or 

\ t the 
■^un !; if-jtv 



that 
Brig- 
of a 



;.or f rii 'tng pur.nts 
■itei\:)rftt& on here 



the 
I'm 



flodesty, admittedly never onf* of the Doc 
past, is totally missing from f tirtws-3 ' s ■; 

qualified to deal with practically evM-ythj : \q n ha u snd.ly announces at 
one point in the third episode. Pertwe© has by ru^ ";?*kr,n t.^e role of 
the Doctor and reshaped it Into something qui to xa^icaliy different. 

The resolution of the story is highly unusual in th^t the Doctor 
doesn ¥ t really defeat the faster, he simply convinces t in of the folly 
of his actions. It would be going too fat to ?<ugg:jst th^t the Master 
sees the error of his ways* but he certainly ji eepts "the? Doctors ar- 
gument that the Nestenes pose a& much of .. threat tn hi 3 life as 
to everyone else's. The two Time Lords tb^n wovk together at the con- 
trols of tha radio telescope to send the Nnsume f >ns ci o^r^ss - de- 
picted on this occasion as a shimmering silver y laefcy on effect - 
back into space, When the Tartar manages tn slip, 
fusion of the denouement, the Hoc tor almost 5^mo l 
prospect of a re-ma tch with his new a:a;h-=ortsmy, ■"•} 
forward to it," he declares* 

' Terror of the Autons ' , though ufferi.iig iittle 
inality, is a hearty and well-pa^ed opener to ';he c 
which almost unconsciously strr f gdle:? th^ f'ius :. in a b 
ile' and the 'adult' j in more ujfjys ' : "han anyr..;;-;.? co^l 
the time, it was a significant pointer fcr wf:nr. wo:: 



fch*3 con- 

~;h inn the 
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In early 1970, ftetthew Coady , television critic of the 
♦Daily ftirror • , announced that • Spearhead from Space' 
(Serial ^AAA* ) won hia vote *as the best adventure in the 
lifetime of the series so far*. Twa.lv/ s months later he 
was less enthusiastic? 

n t\m I mistaken or do I detect a note of tiredness in 
BBG-1 »s s Dr. Who 1 saga? 

M ny suspicions were alerted early in the present adven- 
ture when one of the mysterious Lords of Time suddenly 
materialised wearing a bowler and carrying an umbrella * 

w And this in a Saturday serial vjhieh has always taken 
itself seriously and shown a pride in Its inventiveness, 

"Those faceless plastic dummies may have had a night-* 
mare quality when they first appeared, but creating mon- 
sters is like telling jokes - old ones (unless they are in 
the Draeuia class) really won * t do. " 

As this whole piece, despite starting a new paragraph 
for every sentence, took up only about two square inches 
of the page mib ought not simply to dismiss it as a * space 
filler 1 1 clearly flr Cosdy was mistaken and had paid in- 
sufficient attention to f Terror of the A u tons'* . The first 
story of the eighth season was far from tired; rather* it 
was bursting with new energy and a slightly revamped for- 
mat which , as has been observed (see page H 55~-05" ) f took 
the series further into the 'comic strip ' adventure realm 
of 1 The Avengers* # 

Dparelled Time Lord was 9 of course, a 
33 ted as such by the Doctor, even if 
rsrf was not. And as anyone familiar 
d know, the claim that it had always 
i was patently absurd, 

losing their nightmarish qualit y , 



The ridi cul ou bX y^Fi 
joke •» gfv- h"? yati t? 
the warn;- 5i- UsH^ 
with the . • •» 1 : ; : : • t-f; . : . 
taken itself sari. '■■■=■-? -. 

As for the Autotvj 



well , this was certainly not borne out by the public fur- 
ore which followed the story ! s transmission } an outcry 
which would seem to suggest that they had actually prov- 



and pull,-; off t f 'if 
fchft bland; r'B^ti. 
thing to (fva!<-f; -a 
terror for childr 
clearly of dubio;; 

But the? ten 
f laity to ;?"tast.l 
th-3 crFsfi'tu'CKc* de 
the source t?f tfcus- 
tha at rang 5 f no -\% 
snri ? p?;:r^.i til no 
doll- J -,-'Otild 
iny to be stt^ck^ 



I y apply I nq «nu 

f i r S t H P I ?'i f:t ?1 $ h A > F3 

( i n f 1 1 m s ;? io r i r- j t e 
at the box #ff ie 
"Hie Raster, iuiut- 
and Space, "it id t 
gling with hlra :' 
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Subtle but perceptible changes were made to 'Doctor 
Who's format over the flue month gap before recording com- 
menced on the eighth season in October 1970. The interim 
period had given Producer Barry Letts time to evaluate the 
series he had assumed at such short notice back in 1969, 
when the over-riding need had been simply to get a season 
together to meet the transmission schedules. The break- 
neck pace of the seventh season, which also saw Letts fil- 
ling in last-minute for Douglas Camfield as Director on 
'Inferno* (Serial "DDD"), had left little time for the 
planning discussions with the Script Editor and Designers 
which normally accompany the arrival of a new Producer 
keen to put his 'stamp' on a programme. 

Letts was basically happy with most of what he had in- 
herited from Peter Bryant and Derrick Sherwin, but there 
were several areas in which he wanted to see change, to 
tighten up the structure of the show and, if possible, 
make it even more popular than it had already become with 
the arrival of Jon Pertwee's Doctor. 

His main wish was to make * Doctor Who' a warmer , more 
humanly-based series with the emphasis on characters and 
character development. His main reservation about the 
seventh season was that it had been very cold and rather 
humourless, with the overtly mechani stic ' Quatermass * 
overtones causing personalities and character relation- 
ships to vapourise in the white heat of their technologic- 
al surroundings. 

Trie revised Pertwee format would thus concentrate more 
on people and less on machines, and would be more obvious- 
ly based in the present day. To this end Barry Letts got 
a deliberate move away from the dispassionate Orwellian 
future-world they suggested. Instead, regular army attire 
was substituted . 

The main 'surgery * , however , was reserved for the Doc- 
tor's assistant. Much though Letts admired Caroline John 
as a fine actress, he felt that her role as self-assured 
scientist-cum-intellectual Liz Shaw had threatened the 
Doctor's position as prime mover of the series. what was 
needed, he decided, was a contrast to the Doctor, not a 
complement - someone to be in awe of the Doctor's bril- 
liance rather than accepting it with scientific detach- 
ment . 

By mutual agreement - and not least because of the act- 
ress's pregnancy - Caroline John's contract was not re- 
newed for the eighth season and Liz faded out of the ser- 
ies, scoring something of a notable first by becoming the 
first regular to leave without a specially-written fare- 
well (or death) scene. 

The search for the new companion, Josephine (Jo) Grunt, 
saw many young hopefuls being auditioned before latecomer 
Katy Banning won the part* Short - and short-sighted - 
Planning was ideal for the role Letts had in mind - a dim- 
inutive, trusting and vulnerable figure whom the Doctor 
could take under his wing and explain the wonders of the 
Universe to; not a child actress but one young enough in 
appearance to be a sympathetic character for children and 
adults alike. In short (*), a family audience figure. 

From his experience directing 'The Enemy of the World' 
(Serial "PP") Letts recalled the very positive way in 
which the young female companion (Victoria ) had worked 
with a young male lead (Jamie). Keen to re— establish this 
successful formula, he considered with Script Editor Ter— 
ranee Dicks the possibility of introducing a companion 
figure for Jo - a useful plot device in that it would also 
make available the option of a romantic entanglement 
should they ever want to make use of it. Hence the devis- 
ing of Captain Kike Yates. Richard Franklin, a fringe 
theatre actor already known to Barry Letts, got the role - 
ironically ahead of the casting of Jo Grant. In fact it 
was Franklin who played the line-feed character in the 
short scene written for the Jo Grant auditions by Barry 



Letts (see 'The Daemons' (Serial "JJJ")). 

By accident or by design Jon Pertwee's Doctor was by 
this time moving very quickly in the direction of West 
London high society . His costume for the seventh season 
had leaned towards Regency elegance, and as plans for the 
eighth season saw an even more flamboyant style developing 
(see page "55-11") it quickly became apparent that this 
Doctor was less Edwardian England or Chaplinesque clown, 
more, as one journalist put it, Harley Street - or even 
perhaps Baker Street... 

Allusions to the Hollywood Basi 1 Rathbone Sherlock 
Holmes films had not been lost on Barry Letts and Terrance 
Dicks. And as those productions had peaked with confron- 
tations between Holmes and his arch-enemy Professor Mor- 
larty, what price a smiliar figure in 'Doctor Who'?, they 
thought. 

Briefing the aptly-named Robert Holmes to create an 
arch-villain called the master, Terrance Dicks advised him 
simply to write far Horiarty . Holmes' finished script 
provided half the blueprint, the other half indisputably 
came from the actor cast in the role, Roger ':nnsar Pterius 
Bernard de Delgado Torres Castillo Robert r. - s t.aqe name 
Roger Delgado . Thrice beforehand Delgado had applied to 
play a villain in 1 Doc tor Who 1 , onl y to be told by succes- 
sive Producers that they hadn ' t got a role suitable for 
him. This time, however, not only was there a role but 
Barry Letts - who had literally crossed swords with Del- 
gado as an actor in the 'Francis Drake' series - specific- 
ally wanted him to play it. 

Determined that the eighth season should get off to a 
flying start, Letts and Dicks also asked Robert Holmes to 
re-introduce the NestenBs and Autons, his highly success- 
ful creations from 'Spearhead from Space' (Serial "AAA"). 
Like 'Spearhead from Space', 'Terror of the Autons' was 
planned as a four-part story. Now that Letts was in full 
charge of the series he determined that no serial should 
be shorter than four episodes or longer than six. Longer 
stories might give bigger budgets but at the expense of 
dramatic impetus, he felt. Similarly, stories in fewer 
than four episodes would risk the production values slip- 
ping, no matter how sound the narrative. Four- and six- 
parters also fitted more easily into Letts' new system of 
recording two episodes a fortnight rather than one a week. 

Basically the schedule for a four-part story would be 
as follows: one week set aside for location shooting and 
for processing and editing of the filmed material; a 
fortnight of read-throughs and rehearsals for the first 
two episodes, culminating in two days spent in the elec- 
tronic studio recording them; then a further fortnight 
similarly devoted to rehearsing and recording the second 
two episodes, leaving only final dubs and edits to be done 
after that . The minimising of post-production editing 
sessions was one of Letts' primary goals. 

Day 1 of a two-day recording block, a Friday, would 
concentrate mainly on dress and camera rehearsals but 
would also include slots set aside for recording all the 
technically difficult scenes such as visual and optical 
effects, CSO and staged studio fights. On Day 2, a Satur- 
day, set-ups and rehearsals would continue, leaving the 
final three hours free for recording both episodes. The 
scenes would be shot, wherever possible, in scene number 
order, with any inserts done the previous day being elec- 
tronically edited onto the master tape there and then. 

Letts saw 'Terror of the Autons' as a good vehicle for 
trying out this 'production blueprint* and decided to dir- 
ect it himself (in accepting the appointment as Producer 
he had stipulated that he be allowed to 'keep his hand in 1 
as a Director from time to time as well). This he felt 
would allow him to assess the strengths and weaknesses of 
the new production scheme and see the performances of the 
three new regulars at first hand. The story would thus 
form a viewable 'pilot' for in-coming new Directors. 



(55-09) 



ms*m 



" ililltSt:;^- 





Vm Robins 



tends to orient, its \jroqr spurns toyerfJ/i 1 prtftimaci sucl- 
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:ienrfship enti, on the other, a hostile Universe pop- 

j by monsters that usually embody e competitive or 
! [ ; r p. 1 1 c 1 n d i v 1 dual ism. 

^.nn.^r, ov^i 1 the years different Producers have aimed 
:>r iit f o ? different target groups within the general 
.y ftudiesnE;^., 

1963 it was partly an accident of departmental or- 
; atian that saw ? Doctor klio ? being produced by the 
Drama Department rather than its Children's Depart- 
sse Prologue 1 ). Although Sydney Ne^an and Verity 
j;t r&coqnised the series 1 potential for attracting 
viewers, there can be no doubt that it was aimed 
rxly Bt ofiilriren. 



If the t^Xtrtlcnships aithin the TAR01S during the first 
&?3a33f ^sm in er.y yey ambiguous then ths k^y to under- 
stanv*iftQ fch»i« is the theme of § childhood 1 » Susan is the 
went -oby.lsjp child rale in the first episode,? but is she 
the Unearthly Child of the title? Verity Lambert offers 
another candidate by remarking on the "child—like quality" 
nt lUm Ha>-tneli 1 s Doctor - not only in his wide-eyed 
questioning curiosity but also in his selfish temper tent— 
One needs only to be reminded that old age is often 
deacribsd as a 1 second childhood* to see the point. But 
m\&.t of Ian end Barbara? In the first episode we find the 
Doctor, in ef fect^ describing them as infants. No longer 
t^&^ers, they must learn from him as pupils. One by one 
tho characters in the story are positioned as children. 

As the season unfolds ye encounter other 1 children 1 : 
>:.;l;.imsy ? half-comprehending cavemen? the Oaleks, who have 
bs&n aptly described as 'autistic children * ; the Sensor— 
ites who, played by old men, are (mostly) innocent, naive 
or aaturesj powerful yet fearful and strangely helpless . 
The Adventure in Space and Time can be seen as a voyage 
through childhood and rebellious adolescence (reached by 
Susan in ? The Sen sorites 1 (Serial W G H ) ) to adulthood 
(achieved in 1 The Dalek Invasion of Earth* (Serial "X")) , 

in later seasons, after the ■ original team broke up, 
teenage companions were introduced to whom the Doctor 
could continue to act as a grandfather figure. Then, 
after his regeneration - often described, albeit mis- 
takenly, as a rejuvenation - he became a 'teenager* hitrv- 
self\ Although labelled a 'cosmic hobo* , the character 
of the second Doctor in fact owed little to the common 
romantic notion of a 'gentleman of the road*, and still 
less to the lifestyle of any genuine down-and-outs he was 
actually far mors like a naughty schoolboy - a cross be— 
tween Jennings and lust Ulilliam * His trousers and jacket 
^s&med several sizes too big, as if ha yas waiting to grow 
into th8m f and from his pockets he gleefully produced the 
commie equivalents of chewing guns* sling-shots and conk- 
He scampered through his adventures, thumbing his 
,:0:-;8 st authority ? wi th a gang of teenagers seemingly wore 
B».;i ted to a scrumplng spree than to fighting monsters. 
Fi nally caught playing truant^ he is hauled up before the 
uo^erners and he and his gang are shamefacedly expelled. 
His Doctor is put on probati on ? doing community service on 
Earth. 

At this point in time 'Doctor Who* needed to grow up 
SE-yl grow up f astf ts loss its whimsical, juvenile image 
ar-;d gain higher ratings* These changes were to come from 
asking b direct play for an adult audience. As critic 
Stuart Lance of th© * horning Star* noted, * Doctor Who* was 
longer labelled for children" mid **with previously 
{ compulsory ? adolescent characters in the cast eliminated, 
the series has been given a shot in the arm". 

But incorporating th© iraaga of the perceived audience 
lute the texture of the prpgrs^e TOans seora than simply 
including those types of ch^ras^ters «ith fefhich that 
Guulence is sxpectad to identify. It also affects the r»» 
iationships baty^am the c-bsractars and th® types and 
styles of stories uaed» 
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* Doctor trfio's world in the seventh season Is vary much 
an adult world; 8 world outside the family and familial 
relationships. The locations are places of work, the re- 
lationships formal, impersonal and bureaucratic. The Doc- 
tor has a •job 1 as 'scientific adviser 1 to UNIT and Liz is 
his assistant. They are both answerable to the Brigadier, 
and he in turn to Geneva and, occasionally, British minis- 
ters. The bond that holds them together is the job at 
hand, not friendship. To fulfil his duty, as he sees it, 
the Brigadier ignores the Doctor 1 s advice and blows up the 
Silurians 1 caves (a scene added to Malcolm Hulke's story 
by Script Editor Terrance Dicks). Liz resigns and goes 
back to Cambridge to continue with her research. Once the 
Doctor has completed his repairs on the TARDIS it is ass- 
umed that he too will take his leave. The other charact- 
ers in the four stories are individuals - scientists, oil 
riggers, engineers, soldiers and so on - whose relation- 
ships to each other and to other groups are through their 
work. Here the Doctor is isolated and alone. There is no 
family here. People are colleagues, not friends. 

If there is one thing that separates the eighth season 
from the seventh it is this: the seventh season was tar* 
getted at an adult audience, the eighth at a family one. 
Compare *Terror of the Autons* with *Spearhead from Space* 
(Serial "AAA"). In the latter, Ransome returns from Amer- 
ica to find that his boss, Hibbert, has changed the prod- 
uction line at the factory. Ransome will not now become e 
partner in the firm. His usefulness is over. In the for- 
mer (with the Plaster in effect taking Channing's role) the 
Hibbert-Ransome scene is played out between 3ohn Parrel 
and Rex Farrel. What has changed is the relationship; 
Hibbert and Ransome were employer and employee, John and 
Rex Farrel are father and son. 

Compare also 3o Grant's introduction to UNIT with Liz 
Shaw's. Liz was unwillingly seconded; Do, eager to be a 
spy, joins through her uncle's string-pulling. Again a 
familial relationship instigates the plot rather than a 
bureaucratic one. 

However, the eighth season's greatest expression of the 
familial lies in its establishment of the so-called •UNIT 
family*. Playing opposite 3o, the Doctor is able to take 
on the more comfortable role of grandfather figure that 
his workaday relationship with Liz never allowed. In 





doing so he exhibits much of the childishness that charac- 
terised 1 Doctor Who's first grandfather. He becomes some- 
thing of s spoilt brat. The introduction of the Plaster, 
meanwhile, not only opens up a melodramatic option with 
the triad of hero, heroine and villain but also provides a 
wicked uncle or wayward brother figure. The black sheep 
of the family. 

The position of relationships within UNIT is ambiguous. 
The Army is supposed to be run on impersonal, bureaucratic 
lines. In fact it is often looked upon by soldiers - and 
portrayed on television - as a second family. The eighth 
season emphasises this family unity. Benton and the newly 
-introduced Yates are like big brothers to 3o. As in 'The 
Tribe of Gum (Serial "A"), accusations of childishness 
begin to be bandied about by various characters. 

The adult viewers caught by the seventh season are now 
re-united with their children in the eighth. f Doctor Who* 
has established itself as fun for all the family. The 
familial texture woven into the series is legitimised and 
emphasised in a similar way to the establishment of Pert- 
wee 1 a Doctor. 3ust as Pertwee is said to have portrayed 
the Doctor as •himself * , so the familial relationship 
between the characters on the screen was mirrored by a 
familial relationship between the cast. Nicholas Courtney 
speaks for all the 1 regulars ' by saying s "I think my hap- 
piest time with the programme. . .was in the Pertwee period 
when we had Katy , Roger, Richard and the two 3o(h)ns. It 
had such a family feel to it . . . ** 

There seems to have been a general feeling that in the 
seventh season * Doctor Who ' had moved too far into the 
realms of adult drama. 'Quatermass* was not thought suit- 
able for children. However, the approach adopted in the 
eighth season of re-emphasising the familial without slip- 
ping back into the juvenile was not without its hazards. 

The perception of a family audience was mirrored in 
•Terror of the Autons' by the story's focus on domestic 
settings. But by retaining the impersonal, ecological 
horror motif of the seventh season and overlaying the fam- 
ilial , the family was robbed of its function as a source 
of comfort. It began to take on the impersonal , chaotic, 
violent aspects of the world outside what was once the 
safety of the home. And that was when the trouble really 
began. 
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'Terror of the Autons* saw the 'Doctor Who 1 team trav- 
elling to Dunstable in Bedfordshire for four days 1 loca- 
tion filming around the end of September 1970. Four main 
venues were used for the shooting - a circus, an indus- 
trial depot, a GPO transmitter and the series 1 old stand- 
by, a quarry. 

Robert Brothers gave the BBC permission to shoot in and 
around their circus in return for the standard fee plus a 
screen credit - which was given in episode two. Tor con- 
tractual reasons this was in the form of a caption slide 
credit during the end titles rather than any sort of in- 
vision advertising. 

Careful camera angling hid the plastic factory f s true 
identity as a milk depot, while ingenious special effects 
raised the GPO transmitter to the status of a space re- 
search centre. Robert Holmes 1 script had specified a need 
for twin radio telescope dishes and when these could not 
be found within the chosen location area it was decided to 
do the scenes using CSD. Effects man Michael j ohn Harris 
built a working model of two paraboloid reflectors u/hich 
could turn and tilt on cue. With careful masking and col- 
our key matching, footage of these dishes was matted onto 
distance shots of the GPO transmitter. 

The HAVOC team supervised the quarry stunt and fight 
scenes filmed, in the main, for episodes three and four. 
Using a trampet, Terry Walsh — complete with Auton mask - 
launched himself into one of the longest stunt falls ever 
undertaken for British TV, although, contrary to popular 
belief, the duration of this tumble was not as accidental 
as the rest of the crew were led to think... 

What was completely accidental was the very short-sighted 
Katy Manning spraining her ankle during the morning ses- 
sion of her first day on location, rendering her virutally 
immobile for the remainder of the filming. 

The Auton wrist-guns and Nestene energy units were re-used 
props from 'Spearhead from Space 1 (Serial "AAA"). The new 
Auton masks, however, were of a much thinner vacuum-formed 
plastic than those used for the creatures 1 debut-story 
equivalents. This made them much cooler and less con- 
stricting to wear - an advantage particularly to the ar~ 
tists required also to wear a latex over-mask (Terry Walsh 
as the Auton policeman) or a polystyrene Daffodil-man 
head (Pat Gorman as the Auton Leader). 

On the design side 9 Ken Trew, for Costumes, created the 
'look* of the Autons for this story, with their grinning 
carnival heads - complete with boaters - their striped 
blazers and their white slacks. Hichaaljohn Harris, for 
Visual Effects, made the solid masks while Jan Harrison, 
for flake- Up, provided the soft facial masks, worn also by 
the master in passing himself off as a telephone engineer 
and by Rex Farrel when involuntarily disgusied as the 
Master. 

Ken Trew was also responsible for re-fashioning the Doc- 
tor's costume for the new season, introducing the open- 
necked ruffled shirts and velvet jackets to replace the 
previous season's severe and rather Victorian look. 

Ken Trew and Dan Harrison worked together to create the 
Plaster's saturnine appearance, which strangely paralleled 
that of Ed Bishop's character Straker in the rival A TV 
aeries 'UFO 1 . Both costumes were modelled after the col- 
larless, high-necked suits associated with Pandit Nehru, 
the Master's being black and Straker's white. And, just 
as Ed Bishop wore a bleached wig for 'UFO', so Roger Del- 
gado's bald pate was concealed beneath a hairpiece for 



'Doctor Who* with matching grey flecks added to his nat- 
urally dark beard. The final image was instantly arrest- 
ing, a fact which clearly did not go unnoticed by the 
'Radio Times' as the Master took centre-stage on the cover 
of its first issue for 1971. This cover was the source of 
some annoyance to Don Pertwee who complained that of all 
the characters pictured, his was the least prominent... 

Episodes one and two of this story were recorded on Friday 
9th. and Saturday 10th. October 1970 in Studio 8 at the 
Television Centre. The first session on October 9th saw 
the greatest use yet of C50 in "Doctor Who' . The de/re- 
materialisation shots of the Time Lord, the theft of the 
energy sphere from a museum, the scenes inside the fac- 
tory f s computer room, the police car interior sequences, 
Farrel senior 1 s scenes with the troll doll in his car and 
at home and Goodge ' s appearance in his own lunch box were 
all achieved using some variation of CSO. Of these* only 
the one shot of the miniaturised Goodge proved unsatisfac- 
tory; this was subsequently re—shot during the second 
recording break. 



The scene in which RcDermott is stiff oca t 
chair was shot backwards onto video disc* 
started off motionless with the collapse 
wrapped around him and then thrashed abo 
more wildly as an out-of—shot air pump in 
played in reverse onto the master tape, t 
gave the impression of the chair caving 
mott * s face. Video disc was similarly 
climax of episode three, where an Auton 
wraps itself around the Doctor * s throat . 



ed by the Auton 
i.e. the actor 
plastic chair 
ut progressively 
flated it. Re- 
his convincingly 
in onto flcDer- 
mployed for the 
telephone cable 



Rapid editing and a strategically-positioned mattress 
helped make all the more dramatic the Doctor's goal-keeper 
-style dive to catch the Plaster 8 s booby-trap bomb in the 
first episode. 

The second recording block, which took place on Friday 
23rd. and Saturday 24th. October in Studio TC6 ? was not as 
successful as the first. The major disappointment was the 
filmed model footage of the octopold Nestene creature 
which was to have been CSOinlaid onto shots of the twin 
reflectors. Barry Letts judged it to be unconvincing and 
rejected it, hastily replacing the telecine material with 
a de-focussed, glowing CSO mask to suggest the Nestene 
presence. The end telecine of the creature fragmenting 
and being blown back into space was also un-usable. 

Another casualty was a whole scene involving a policeman 
(a 'genuine 1 one. . . ) investigating the coach party of Daf- 
fodil men. Initially encountering Rex Farrel , the police- 
man becomes more and more suspicious until finally he 
tries to un— mask an Auton - with fatal results. Although 
recorded, this scene was cut during editing. Episode 
three's closing credits still list Bill FIcGuirk as having 
played the policeman , however, as it was too late to have 
this changed* 

The BBC's Radiophonic Workshop began a major contribution 
to the series with this story. Not only did it handle the 
special sounds and the ring-modulated Auton voices but it 
also began supplying musical facilities for composer Dud- 
ley Simpson's use on a regular basis. Desirable though a 
small ensemble might have been in the seventh season for 
shows like 'Spearhead from Space' and * The Ambassadors of 
Death' (Serial "CCC"), it had proved very expensive to 
hire these musicians, Mow that the Workshop was equipped 
with some of the latest multi-track recorders and Ploog 
synthesisers, Barry Letts figured that he oould save con- 
siderably on the budget by having Simpson's compositions 
realised ' in—house ' . 
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